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  April 24, 2014 
   8:00 p.m. 
This is the one hundred and ninetieth program of the 2013-2014 season. 
Program 
 
Please silence electronic devices for the duration of the concert. Thank you. 
 
  
 Steven Bryant Ecstatic Fanfare 
 (Born 1972)      (2012) 
 
 
 Edward Elgar  Enigma Variations 
 (1857-1934)   (1899) 
 Trans. Earl Slocum  Variation IX.     Nimrod 
 
 
 Percy Grainger Lincolnshire Posy 
 (1882-1961) (1937) 
I. Lisbon 
II. Horkstow Grange 
  III. Rufford Park Poachers 
  IV. The Brisk Young Sailor 
  V. Lord Melbourne 
  VI. The Lost Lady Found 
 
 
 
-Intermission- 
 
 
 
Endowed Scholarship Awards Presentation 
 
 
 
 Richard Strauss Serenade in E Flat Op. 7 
 (1864-1949)  (1881) 
 
 
 H. Owen Reed La Fiesta Mexicana 
 (1910-2014)      (1949) 
      I.      Prelude and Aztec Dance 
      II.     Mass 
      III.   Carnival 
 
 
 
 
 
 
 
Program Notes 
 
 
 Steven Bryant (b. 1972, Little Rock, AR), the son of a 
professional trumpeter and music educator, composes music across a 
variety of media and ensembles, ranging from electronic and electro-
acoustic works, to chamber music, to works for wind ensembles and 
orchestras. Steven strongly values music education, and his creative output 
includes a number of works for young and developing musicians. 
 
Steven's music has been performed by numerous ensembles across North 
America, Europe, and East Asia. He is a three-time winner of the National 
Band Association's William D. Revelli Composition Award: in 2010 
for Ecstatic Waters, in 2008 for Suite Dreams, and in 2007 for his 
work Radiant Joy. His first orchestral work, Loose Id for Orchestra, hailed 
by celebrated composer Samuel Adler as "orchestrated like a virtuoso," was premiered by The 
Juilliard Symphony and is featured on a CD release by the Bowling Green Philharmonia on 
Albany Records. Alchemy in Silent Spaces, a new large-scale work commissioned by James 
DePreist and The Juilliard School was premiered by the Juilliard Orchestra in May 2006. Since its 
2008 premiere, his seminal work for large ensemble and electronics Ecstatic Waters has become 
the most performed work of its kind in the world. 
 
Other notable commissions have come from cellist Caroline Stinson (Lark Quartet), 
pianist Pamela Mia Paul (University of North Texas), the Amherst Saxophone Quartet (funded by 
the American Composers Jerome Composers Commissioning Program), the University of Texas - 
Austin Wind Ensemble, the US Air Force Band of Mid-America, the Japanese Wind Ensemble 
Conductors Conference, and the Calgary Stampede Band, as well as many others. Recordings 
include multiple releases by Eugene Corporon and the University of North Texas Wind 
Symphony, the Ron Hufstader and the El Paso Wind Symphony, William Berz and the Rutgers 
University Wind Ensemble, and Thomas Leslie and the University of Nevada, Las Vegas Wind 
Orchestra. Steven has also created a recomposition of the Iggy Pop and the Stooges song, Real 
Cool Time, for the independent Italian record label, Snowdonia, as well as music for portions of 
the Virtual Space Tour at space.com. 
 
Steven is a founding member of the composer-consortium BCM International: four stylistically 
diverse composers from across the country. BCM's music has generated a following of thousands 
around the world and two recordings: "BCM Saves the World" (2002, Mark Custom Records) and 
"BCM Men of Industry" (2004, BCM Records). Steven studied composition with John Corigliano 
at The Juilliard School, Cindy McTee at the University of North Texas, and Francis McBeth at 
Ouachita University. 
 
Ecstatic Fanfare is based on music from movement one of my Ecstatic 
Waters.  One day in May 2012, I mentioned to my wife that it might be fun to take 
the soaring, heroic tutti music from the earlier work and turn it into a short fanfare 
“someday.”  She goaded me into doing it immediately, and so in a panicked three-
day composing frenzy, I created this new work, which was premiered by Johann 
Moesenbichler with the Polizeiorchester Bayern just three short weeks later, 
followed immediately by my wife, Verena conducting it with the World Youth 
Wind Orchestra Project in July, 2012. This has to be a record time for conception-
to-premiere for a large ensemble work… 
             -Steven Bryant 
 
 
 
 
 
 Sir Edward (William) Elgar received his 
earliest music education from his father, who owned a music 
shop and was organist for the St. George's Roman Catholic 
Church in Worcester. He also took violin lessons from a local 
musician. He rapidly acquired the fundamentals of theory and 
served as arranger with the Worcester Glee Club, becoming its 
conductor at the age of twenty-two. Simultaneously he 
accepted a rather unusual position for a young aspiring 
musician with the County of Worchester Lunatic Asylum at Powick, where he was in charge of 
the institution's concert band for several years; he was also engaged in various other musical 
affairs. 
 
In 1885, Edward Elgar succeeded his father as organist at St. George's. He married in 1889 and 
moved to Malvern, where he stayed from 1891 to 1904. During these years, he conducted the 
Worcestershire Philharmonic (1898-1904).  In 1905 he accepted the position of Peyton Professor 
of Music at the University of Birmingham, and between 1911 and 1912 he served as conductor of 
the London Symphony Orchestra. 
  
“Commenced in a spirit of humour & continued in deep seriousness,” is how Elgar later described 
the genesis of the work that would make all the difference in his life. He was in his forties and still 
had to scrape together a living with long hours of teaching and hackwork for his publisher. When 
he finished Enigma Variations, he sent the score to the great German conductor Hans Richter, who 
agreed to introduce the work in London. A famed interpreter of Wagner and Brahms, Richter had 
been active and adored in England since the late 1870s. The Enigma Variations proved a landmark 
not just for Elgar, but for English music. 
 
Elgar presented two mysteries: the identity of the “friends pictured within” and something darker 
at which he hinted in his original program notes. The first of these was easy, each friend save one 
being identified by initials or a nickname. As for the other, Elgar wrote, “The enigma I will not 
explain—its ‘dark saying’ must be left unguessed, and I warn you that the apparent connection 
between the Variations and the Theme is often of the slightest texture; further, through and over 
the whole set another and larger theme “goes,” but is not played—so the principal theme never 
appears. . . . 
 
Variation IX (Nimrod), the most loved of the variations. “Jaeger” is the German for 
“hunter,” and Nimrod is the “mighty hunter” mentioned in Genesis 10. August Jaeger was a 
German-born musician of frail health and great soul who worked for the London music publishing 
house of Novello and who, more than anyone except Alice Elgar, sustained the composer through 
his frequent and severe periods of depression. “The Variation . . . is the record of a long summer 
evening talk, when my friend discoursed eloquently on the slow movements of Beethoven, and 
said that no one could approach Beethoven at his best in this field, a view with which I cordially 
concurred.” Jaeger, still young, died in 1909, and nearly twenty years later Elgar wrote: “His place 
has been occupied but never filled.” 
 
 The Australian Percy Aldridge Grainger was a musician of 
unusual breadth of vision, a composer of a broad spectrum of works from the 
highly experimental to the overtly popular, a musical innovator, a virtuoso 
pianist, a perceptive collector of folksongs (the first major collector in Britain 
to use recording techniques), an arranger of other people's music from 
Medieval times to the twentieth century and a pioneer in what he termed "free 
music".  With every activity he touched he wished to involve himself to his 
fullest capacity, be it in studying the technical side of making piano rolls so 
that he could edit his own recordings, or dressing up as a South Sea islander to 
learn more of their culture, or constructing his own machines on which he could realize the flights 
of his musical fancy direct, free from conventional restrictions on rhythm and pitch. Such are the 
many talents of this fascinating man that it has taken the energies of many writers to begin to build 
up a total picture of his musical achievements. Conscious of the way his name seemed always to 
be linked with folksong, Grainger was often at pains to emphasize what he regarded as his more 
important work: his original compositions using entirely his own ideas. For us who wish to 
perform and hear his music, this is too narrow a limitation, for Grainger is not just a composer, he 
is the door to a vast musical world suffused with his own vital influence. His scholarly attitude, his 
love of all kinds of music, and his refreshing desire to become involved in all things has left us a 
legacy of music which includes experimental pieces, original works, folk settings, and a 
considerable number of transcriptions and free arrangements of other composers that he imbued 
with his own special brand of musical magic. 
 
Lincolnshire Posy is a musical bunch of flowers based on folk songs collected in 
Lincolnshire, England, and each movement is a musical portrait of the singer who sang its 
underlying melody.  In December 1936 Grainger received a letter from the American Bandmasters 
Association inviting him to write two works for the eighth annual convention in Milwaukee, 
Wisconsin in March 1937. He decided to make a new arrangement of The Lads of Wamphray 
March, as well as a suite for wind band, based on the folk songs he collected in Lincolnshire, 
thirty years before. Three of the six movements for the suite were finished within four days. After 
feverishly writing out all parts without a score, he rehearsed the piece with success at the Ernest 
Williams School of Music in Brooklyn, and rushed off to Milwaukee. 
 
Grainger himself conducted the premiere on March 7, 1937, on which occasion only three of the 
six movements were played. The premiere resulted in a great fiasco. The band was composed of 
local professional musicians who had a great deal of difficulty playing the irregular rhythms and 
“free time” bars. In the preface of the subsequent published score, Grainger explained to 
bandleaders that the only players likely to balk at those rhythms were seasoned bandsmen, who 
“think more of their beer than of their music.” Three months later, the Goldman Band performed 
the full piece, with great success. Percy Grainger, who had lost faith in the piece until that time, 
was delighted. 
 
Although the music is based on existing melodies, Grainger adapted the songs in such a personal 
way that Lincolnshire Posy cannot be called a mere selection of arrangements. In the program 
notes, Grainger explained his intentions to: “the old folksingers, who sang so sweetly to me.” 
 
Each number is intended to be a kind of musical portrait of the singer who sang its 
underlying melody; a musical portrait of the singer's personality no less than of his 
habits of song; his regular or irregular wonts of rhythm, his preference for gaunt or 
ornately arabesque delivery, his contrasts of legato and staccato, his tendency towards 
breadth or delicacy of tone.    
 
”Lisbon Bay” is a brisk sailor's song with a pronounced lilt. “Horkstow Grange”, the second 
movement, is named for a pleasantly situated eighteenth-century farm house that stands beside the 
minor road to South Ferriby, just south of where the mighty Humber Bridge now stands - 
Horkstow has its own tiny suspension bridge.  Subtitled “The Miser and his Man” - a local 
Tragedy, the “Poachers” tune is a requiem for an oppressive overseer and his man, who could not 
take the abuse any longer and used a club on the miser.  The “Brisk Young Sailor” is a simple tune 
that tells of one “who returned to wed his True Love”; “Lord Melbourne” is a war song with the 
lyrics “I am a noble Englishman, Lord Melbourne is my name. I never lost any battle, but won 
great victory.”  The delightful set is completed with “The Lost Lady Found”, a dance song that 
tells the story of a woman stolen by gypsies. Her uncle is suspected of doing away with her in 
order to acquire her estate. Her sweetheart, searching everywhere, eventually finds her in Dublin. 
Returning home, the pair arrives in time to prevent the uncle's hanging for the alleged crime. The 
town rejoices. This last tune was actually not collected by Grainger, but by Lucy E. Broadwood, 
secretary of the Folk Song Society. 
 
 
 
 
 
 
 Richard Strauss (1864-1949) was a German composer and son of 
Franz Strauss, a famed horn player and member of the Court Opera Orchestra in 
Munich. His early musical education came from his father, and in 1882 he 
enrolled at Munich University, but did not study music there. His residency in 
Munich lasted only one year, after which he moved to Berlin and studied there 
briefly before becoming assistant conductor to Hans von Bülow. To look upon 
Richard Strauss in his adult years was to look upon a mirage, that of a 
conservative, well-mannered, well-heeled banker or lawyer, perhaps a doctor. Yet 
underneath his conservative exterior lay the mind of a musical genius, whose 
music shocked the world, stirring controversy with iconoclastic tone poems, erotic operas that 
incited crowds to violence, and outspoken opinions. In 1889 he composed Don Juan, a tone poem 
that drew mixed reactions from its listeners, and in 1905 he composed Salome, an opera that 
cemented his reputation as the creator of the most scandalous stage production of his era. At the 
very peak of his “rebellion,” Strauss abruptly changed direction with the composition of Der 
Rosenkavalier, a calm, melodic, “Mozartian effort.” The violent, erotic, and sensational stage of 
his career was over. When the Third Reich came to power in Germany, Strauss found himself 
appointed “Reichsmusikkammer,” in acknowledgement of his reputation as the most important 
living German composer. Completely uninterested in politics, Strauss simply continued to 
compose to his own purposes, offending the Nazi authorities on many occasions. Eventually, 
Strauss and his family would move to Switzerland to live out the last years of the war. Strauss died 
peacefully in his sleep on September 8, 1949 after weeks of illness. 
 
Serenade in E-flat, Op. 7 is one of Strauss’s early works written when he was only 
seventeen years of age. In regards to its writing, the serenade shows influence of Mozart through 
both style and form, though the harmony is very romantic in nature. There is an obvious heritage 
from Mozart’s Gran Partita through its instrumentation of flutes, oboes, clarinets, bassoons and 
horns. There is also a contrabassoon part that is performed tonight on the double bass. Set in 
sonata-allegro form, this serenade displays virtuosic melodies and harmony. The writing is filled 
with lyricism that is countered by the ascending passages from the bassoon and bass. This piece 
has become an integral influence on the wind band repertoire. 
 
 
 Dr. H. Owen Reed retired in 1976 from Michigan State 
University as Professor Emeritus. He was chairman of Music Composition in 
the School of Music and served as Acting Head in 1957-58. Born in Odessa, 
Missouri in 1910, Dr. Reed enrolled in the School of Music at the University of 
Missouri in 1929, but transferred in 1933 to Louisiana State University. There 
he received his Bachelor of Music (1934) and his Master of Music (1936), both 
in music composition, and a Bachelor of Arts (1937) in French. In 1937 he 
enrolled at the Eastman School of Music of the University of Rochester and received his Ph. D. in 
music composition in 1939. Dr. Reed's published compositions include a variety of works for 
orchestra, band, voices, opera, and chamber music, plus eight books on music theory and 
composition. Dr. Reed spent six months (1948-49) in Mexico composing and studying folk music 
and returned to Mexico for a month's study in the summer of 1960. His best known work, La 
Fiesta Mexicana, dates from this period. He also continued his study of folk music in the 
Caribbean in February 1976, the summer of 1977 in Norway, and extensive study of Native 
American music in New Mexico and Arizona. 
 
Subtitled “A Mexican Folk Song Symphony for Concert Band”, La Fiesta Mexicana was 
written in 1949, based on experiences gained during a five-month sojourn in Mexico on a 
Guggenheim Fellowship. The overall work depicts a religious festival dedicated to the Blessed 
Virgin Mary, and explores the contradictions of such festivals: serious and comical, festive and 
solemn, devout and pagan, boisterous and tender. The third movement, “Carnival”, is given over 
to unceasing entertainment and celebration. At the beginning, the listener hears the itinerant circus, 
then the market, the bullfight, the town band, and finally the cantinas with their band of mariachis. 
The authentic folk tunes Reed used can be found in Chapala, Jalisco, and Guadalajara; other 
themes were borrowed from Gregorian motifs and Aztec dances. 
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Flute 
Casey Sukel 
Sara Reis 
Carly Piland 
Kalie Grable 
Heather Elfline 
Cassie Metz 
 
Oboe/English Horn 
Sam Dosek 
Terri Rogers 
Erika Niswander 
 
Bassoon 
Aston Karner 
Arturo Montano 
 
Clarinet 
Marissa Poel 
Jenny Dudlak 
Elizabeth Rennwanz 
Christian Odom 
Alex Armellino 
Katie Apperson 
Nuvee Thammikasakul 
Nicha Sukittiyanon 
 
Low Clarinets 
Alex Armellino 
Cassie Wieland 
Brian Do (Elgar) 
Will Brocker (Reed) 
 
Saxophone (alpha order) 
Mike Basile 
Jeff Blinks 
Katie Elsen 
Kai Harney 
Megan Mitchell 
Alex Pantazi 
 
Horn 
Meagan Vasel 
Frank Padour 
Emily Wolski 
Nelson Ruiz 
Sarah Williams 
Wesley Gore 
Trumpet 
Michael Pranger 
Tristan Burgmann 
Shauna Bracken 
Mary Cate Hansen 
Katie Harris 
Alyson Bauman 
 
Trombone 
Jordan Harvey 
Jeremy Sims 
Jonathan Sabin 
Logan Hammel 
 
Bass Trombone 
James Mahowald 
 
Euphonium 
Morgan McWethy 
Paige Meisenheimer 
Derek Carter 
 
Tuba 
Eric Ferguson 
Alex Finley 
 
Percussion 
Rachel Manago 
Matt James 
Robert Botwinski 
Hillary Ulman 
Katie Tollakson 
Elliott Godinez 
 
Double Bass 
Laura Bass 
 
Reed Backstage Band 
Hannah Edlen, Clarinet 
Phil Carter, Trumpet 
Jacob Klingbeil, Trumpet 
Nathaniel Geiger, Trombone 
Kevin Krivosik, Horn 
Tim Schachtschneider, Tuba 
Kevin Greene, Percussion 
Francis Favis, Percussion 
 
 
  
THANK YOU 
 
 
Illinois State University College of Fine Arts 
Jim Major, Dean 
John Walker, Pete Guither, Sherri Zeck, 
Laurie Merriman and Janet Tulley 
 
 
Illinois State University School of Music 
Stephen B. Parsons, Director 
David Collier, Associate Director 
 
Kim Risinger, Flute 
Judith Dicker, Oboe 
David Gresham, Clarinet 
Michael Dicker, Bassoon 
Paul Nolen, Saxophone 
Joe Neisler, Horn 
Amy Gilreath, Trumpet 
Mark Babbitt, Trombone 
Andy Rummel, Euphonium and Tuba 
David Collier, Percussion 
Tim Schachtschneider, School of Music Facilities Manager 
 
Ben Stiers, Assistant Director of Bands 
Connie Bryant, Bands Administrative Clerk 
Joe Manfredo, Symphonic Band Conductor 
 Jacob Klingbeil, Kyle Johnson, Amy Mikalauskas, Graduate Teaching Assistants 
 
 
Upcoming Illinois State University Band Events 
Details and links to tickets at www.bands.ilstu.edu 
 
 
April 25-26       High School Concert Band Festival 
All day      Center for the Performing Arts 
 
 
 
April 27 Wind Symphony Concert 
5:00pm   Center for the Performing Arts 
 
